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Synopsis

Emily starts a new job at a legal firm specialising in divorce. She walks into the office and
straight into the marriage of her bosses...

Scenes

Scene 1 The Lie Cafe

Scene 2 The Smoker Stairs

Scene 3 The Interview CK’s office

Scene 4 The First Day Emily’s office desk

Scene 5 Before the Interview CK’s office

Scene 6 The Job CK’s office

Scene 7 The Funeral On the street

Scene 8 The Nightmare Clinic

Scene 9 The Case Laura’s office

Scene 10 The Seduction Emily’s office desk, open-air food stall,
Emily’s office desk

Scene 11 You Will See No Tears CK’s home

Scene 12 The Tango Laura’s dream

Scene 13 The Divorce Court conference room

Scene 14 The Loss Office

Scene 15 The Dream On the rooftop

Scene 16 The Last Day CK’s office

Scene 17 The Anniversary Cyberport

Scene 18 The Truth Cafée
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Text: Wong Wing-sze

Love is so tantalizing. In the midst of a sea of
people, all of a sudden, you see yourself in that
sparkle in someone’s eyes; all of a sudden, the
world is lit by lightning, till the moment you say
“ldo”...

Why did | write this play? No real reason, | guess.
When rehearsing for my play, My Grandmother’s
Funeral, | was tormented by director Lee Chun-
chow’s apathy. Throughout the entire rehearsal of
that black humoured piece, he gave me absolutely
no feedback. The desire therefore, arose within
me to write a play out of spite; to spite his silence,
mock his wavering resolve and ridicule his being
taken down by a woman... The play, in short, was
deviously written when | was in a dark mood.

My parents divorced when | was only eight. Back
then | didn’t know what the D word meant. All
| knew was that happiness was transient, to be
taken away without any notice. At that time,
divorce was still taboo. | was looked at as a freak,
and | probably deserved it for whatever | may
have done. That made me an angry person, and
the anger only grew with age. For no apparent
reason, at the slightest hint of provocation, I'd
slip into my damn-it-all stance. That ruined quite
a few relationships; | had become a tyrant in my
own piece of turf. Fortunately, | was blessed with
many friends with great wisdom and empathy.
That emotional input and what | inherited from
my father (reticence, a quick mind) and my
mother (humour, tolerance), would often fuel my
emotional journey traversing anger, reticence,
humour, tolerance, and wisdom — the fabric of
my plays.

During interviews, the most often asked question
was the meaning behind the play’s Chinese title,
Divorce, Hong Kong Style. | would never think
of writing about somewhere else like Dubai or
Bengal. Hong Kong is where | grew up; | live
and breathe Hong Kong. This place is a strange
phenomenon; no natural resources, a “barren rock”
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according to its first governor; yet, over a century
later, from that rock rises one of the world’s
financial centres. Money has brought this place
unsurpassed glory; at the same time, money has
eroded the humanity of its people. The movement
of stock transactions at lightning speed, mimics
the speed at which the will and nerve of its people
are tested... At such speed, we build fleeting,
restive, albeit intense and passionate relationships.
Perhaps you can say that is what | mean by “Hong
Kong Style”.

| believe there is a difference between scriptwriters
and playwrights. Movie directors need a
scriptwriter to piece their ideas together, and
define a story; complete with the formulaic set-up,
confrontation and resolution. They also need to
include those tailor-made parts for the mainland
Chinese actors on contract to the studio. Juggling
all that deserves admiration. Playwrights, on the
other hand, answer only to themselves, driven
by their inner quest to explore emotions. | still
believe playwrights are nurtured on the stage.

For me to write about someone in her fifties is a
real challenge. | wonder what | will think of the
play when I look back on it in my fifties? The main
character, a dutiful wife for over 20 years, is at
once pugnacious and naive, and at the same time
funny and sad. A shrewd and successful lawyer,
she is however not equipped to deal with her
husband’s betrayal. Usually eloquent and lucid,
she stumbles along. Overnight, she is forced
to metamorphose. | named her “Laura” with
Tennessee Williams’s The Glass Menagerie in
mind, where the last line of dialogue goes:

“for nowadays the world is lit by lightning! Blow
out your candles, Laura — and so good-bye”.

Translated by Ed Wong
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Feeling the Warmth of Her Bed After She Leaves
- My Reading of THE TRUTH ABOUT LYING
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Text: Cheung Ping-kuen

About 50,000 couples get married each year in
Hong Kong, but more and more of these couples
get divorced everyday. In 2005, there were about
15,000 divorces. We therefore expect one in
three couples who vowed “till death do us part”
to eventually end up estranged!

With this in mind, Wong Wing-sze’s script acquires
great social significance because it deals with
the gigantic institution of marriage, as well as
the emotional differences between the sexes.
The set designer, Tsang Man-tung came up with
the concept, and built the set like an operating
theatre, with a big (operating) table in the middle.
We are dissecting the anatomy of a marriage, in
the hope of finding the cause of the illness to stop
it from spreading and causing death.

This play is quite different from Wong’s previous
works. It is rather serious and less “naughty” and
“odd”. Her past works may be humorous, and at
times absurd, but, they were always touching.
Wong is extremely acute in her sensitivity, with
empathy for the weak, whether in her handling
of the entanglement between love and friendship
(Beyond Qur Ken), or in dealing with paternal love
(The Last Piece of Gold of Miss Pang), maternal
love (The Mouse) or the love of a grandmother
(My Grandmother's Funeral). She brings out the
feelings between people, especially in intimate
relationships. She expresses them so well that we
feel pitiful and helpless, and we find the situation
both sad and funny at the same time. Her dark
sense of humour is not forced, but comes from
her understanding that one has to accept the
death of a relationship even though one finds
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it hard to let go. This attitude of hers is clearly
displayed in last year’s Laughing MaMa where
she wittily portrays motherly love from different
perspectives. Wong always writes about death
(divorce being the death of love), but death is not
the most distressing aspect of life. What is most
difficult to get used to is loneliness.

The Truth About Lying is the anatomy of a divorce.
It is therefore set in a law firm specialising in
divorce with the three main characters all in the
legal profession. The style employed is therefore
unusually calm and detached.

Divorce case files, dozens of them, lie on top of
the large office desk, reinforcing the theme of
calmness. Let us sit down and discuss the details
of these private cases, one by one. Let us keep our
distance with the desk between us. CK stresses
that they should not be emotional, and Emily says
being passionate is not one of his strong suits.
Starting from the first scene with the dialogue
between Laura and Emily, there are numerous
pauses and heavy subtext between the lines. As
in the works of Harold Pinter, pauses and silence
speak louder than words.

Of course, it is not easy to handle passion and
intense emotion with a calm tone. In real life,
many people get all worked up and cause scenes
because of a third party or even the suspicion of
a third party. In this play, it is said that when a
marriage fails, it is like the end of life. Drama and
emotion are therefore expected. Handling the
issue with temperance in a coolheaded manner
creates a challenge for the director, actors, and
even the audience.

Wong’s signature style is to infuse wit and humour
in her works. The most impressive part of the play
lies in the sentiments and affection portrayed. CK
declares that he never thought that marriage
would lead to hatred. Though he and Laura have
been sleeping in separate beds for a long time,
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he would go to her bed to feel her warmth after
she had left for work. This is a fine and delicate
touch, which renders the work intriguing and
fascinating.

What happens in this operating theatre is nothing
new, and many people have expressed similar
viewpoints. What is taking place here may be a
kind of curse, some form of plague that cannot
be cured in big cities like Hong Kong. People are
closer to each other physically because of over-
crowding, but our hearts, minds and souls are
drifting further apart. It is sad to see this happen
to people who were intimate.

Perhaps, there is no need to talk about something
new. There is nothing new under the sun, but if
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we talk about clichés in a new light with a specia
approach, that may be enough to touch people™
hearts, especially when the material is presentec
in such a gentle, witty and lively manner.

Cheung Ping-kuen is the Head of Liberal Arts Studies
HKAPA, as well as the Chairman of the Internationa
Association of Theatre Critics (Hong Kong).

Translated by Vicky Leong
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Lo Koon-lan graduated with a master's degree in East and West Theatre Studies from Middlesex
University, obtained a Certificate in Drama and Movement Therapy at Sesame Institute in the UK
and a Postgraduate Diploma in Theatre Studies from the HKU School of Professional and Continual
Education. Lo was a principal actress with the Hong Kong Repertory Theatre and appeared in
about 100 theatre productions and many films and TV series. She has received many nominations
for Best Supporting Actress from the Hong Kong Film Awards, Golden Bauhinia Awards and
Taiwan’s Golden Horse Awards. Lo also conducts self-discovery workshops and courses for some
universities in Hong Kong. Lo has been a training consultant for Television Broadcasts Limited and
many other film companies, as well as a private acting coach for film stars, TV artists and singers
since 1996.
Lo was awarded the Actress of the Year Award by the Hong Kong Artists’ Guild in 1988, the
Best Supporting Actress Award by the 14th Hong Kong Film Awards and selected one of Hong
Kong’s Ten Outstanding Young Persons in 1994. She also received the Ten Years of Outstanding
Achievement Award and many awards for Best Actress and Best Supporting Actress by the Hong
Kong Federation of Drama Societies.
Lo is now Acting Head of the Department of Acting at The Hong Kong Academy for Performing Arts.
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Mercy Wong graduated from The Hong Kong Academy for Performing Arts with a bachelor’s
degree in Acting. While there, she was awarded the Academy’s Outstanding Actor Award, various
scholarships and she participated in an exchange and study-tour to Beijing. Wong joined the
Hong Kong Repertory Theatre as a full-time actor upon graduation. Her recent work includes
Moon Over Buffalo, The Lark, Writing in Water, A Flea in Her Ear, Richard Ill, Bun in the Cave
and Scrooge.

Hﬂrt



Wong has received five Hong Kong Drama Award nominations. Her performance in A Doll’s House
won her the nomination for Best Actress in 2001. She was also nominated for Best Supporting
Actress for Secret of Resurrection (2003) and Rape Virus (2004). In 2008, Wong was named Best
Actress by the Hong Kong Drama Awards for her title role in De Ling & Empress Dowager Ci Xi.
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Joey Leung is a founding member and the creative director of the Windmill Grass Theatre.
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Shaw Mei-kwan is a founding member and the artistic director of the Windmill
Grass Theatre.

http://www.windmillgrasstheatre.com/
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A freelance stage performer, Or Ka-kee was awarded a scholarship to participate in an exchange
tour to Beijing, and the Li Po Chun Charitable Trust Fund — Overseas Postgraduate Study and
Professional Training Scholarship in 2008 to study acting in France under the tutelage of Philippe
Gaulier. She has also performed in the Avignon Festival in France.

Or graduated from The Hong Kong Academy for Performing Arts with a major in Acting. During
her studies, she appeared in many productions including Hedda Gabler, The New Apartment, The
Children’s Hour and Le Sabre de Mon Pere which won her an Outstanding Performance Award.
Her recent productions include PIP’s Coming Home, Prospects Theatre Company’s The Happiest
Day I Lost and The Memorable and the Forgettable; Chung Ying Theatre Company’s Les
Misérables and Windmill Grass Theatre’s The Cat in Red Boots.
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Wong Wing-sze graduated from The Hong Kong Academy for Performing Arts, majoring in Acting.
She has written 17 plays since 2002 and was nominated twice for Best Script at the Hong Kong
Drama Awards. She won the Best Script Award for Beyond Our Ken at the 10th Hong Kong
Golden Bauhinia Awards and was nominated for Best Original Script at the 42nd Golden Horse
Awards. Her script Father’s Funeral won the Certificate of Merit at the Chicago International
Film Festival.
Wong founded her theatre company Princess’ Blackbox and put Beyond Our Ken onstage twice.
Her first solo show My Grandmother’s Funeral premiered in 2008 and has since been restaged
four times with all 55 performances sold out. This play won her the Best Actress Award (Farce/
Comedy) at the 18th Hong Kong Drama Awards. Her second solo show Crazy for Cats premiered
in 2009 to critical acclaim.
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Lee Chun-chow Co-director/CK

EEBEMBERFRES  HAHMBCAHENASBEERALHBWNE - B
HEFRBELBES RBEMAE  2EBBABHRE - B (QREX
FY (EEEFZIRBBEEK) Kk (AEFARSR) —EERSBHARE
EBEZRBRREREA U (REit) BRESRAR  I1E (FXHLE)
RATR) BREDER ) 20005 EE B8R REABRELEYHE - RIEHAEBRISEN (XEH
) - RABMEBEITHEE -

Awarded a scholarship from The Hong Kong Arts Development Council, Lee Chun-chow pursued a
master’s programme in East and West Theatre Studies at Middlesex University. He was a full-time
actor and the Assistant Artistic Director of Chung Ying Theatre Company and involved in most of
the Company’s productions. His performances in Old Master Q, The Legend of Zhong Kui — The
Chinese Ghostbuster and The Merchant of China won him the Best Leading Actor Award from
the Hong Kong Federation of Drama Societies. Alchemis won him Best Supporting Actor in 2002.
Aladdin and The Professional won him Best Director. In 2000, Lee was awarded the Medal of
Honour from the HKSAR Government. His most recent work is Antigone by Theatre du Pif. He is
currently a freelance theatre practitioner.
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Tsang Man-tung graduated from The Hong Kong Academy for Performing Arts with a bachelor’s
degree in Fine Arts (Honours), majoring in Set and Costume Design.

Tsang has received numerous awards, including Best Set Design, Best Costume Design and Best
Make-up and Image Design from the Hong Kong Drama Awards; and Rising Artists Award and
Award for Best Artist (Theatre) from the Hong Kong Arts Development Council. In 2009, he received
Honorable Mention for Set Design from the World Stage Design and a Huang He Fellowship from
the Asian Cultural Council which allowed him to advance his profession in New York.

Tsang published his first book on Hong Kong contemporary stage design entitled Scenography:
Transcend to the Beyond in 2007.
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Cheng Man-wmg Costume and Make-up Designer
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Cheng Man-Wing graduated from LEcole Superieur des Arts Appliques Duperre in Paris majoring in
Fine Art Textiles, LUniversite de la Sorbonne majoring in French and Civilization, and The Somerset
College of Arts and Technology in the UK majoring in fabric printing technology . He set up his
design workshop Route Onze on returning to Hong Kong. Cheng explores the realms of fashion and
theatre. He periodically presents his fashion collections in Paris, and creates theatre works which
include The Will to Build, Antigone, In the Solitude of Cotton Fields, My Favourite Time, Defiance,
Snow Queen and Black Swan commissioned by the 2009 Hong Kong Arts Festival.
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Alice KWOI’]g Lighting Designer
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Alice Kwong graduated from The Hong Kong Academy for Performing Arts with a Bachelor of Fine
Arts (Honours) Degree, majoring in Theatre Lighting Design. After graduation, she designed lighting
for various performing arts including dance, drama, musicals, concerts and Chinese opera.



Her works include Romeo and Juliet by the Hong Kong Ballet, Asunder by Danceart Hong Kong,
Tuesdays with Morrie by Chung Ying Theatre Company, Journey with Mr AW by Hong Kong
Repertory Theatre, Black Swan by the Hong Kong Arts Festival, The Happiest Days | Lost by
Prospect Theatre and Perfect Match by CR2.
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Wong Sun-keung
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Sound Designer
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Wong Sun-keung graduated from The Hong Kong Academy for Performing Arts
in 1989, majoring in Composition. In 1993, Wong won a scholarship from the Asian Cultural
Council to further his studies in the US, where he studied theatre sound design at the Yale School
of Drama. Since 1988, Wong has composed music and designed the sound effects for over 100
performances in Hong Kong.
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Iris Sun
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Tango Coach
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Iris Sun trained at the Beijing Dance Academy and graduated from The Hong Kong Academy for
Performing Arts in 1998. She also completed a dance course in Xinjiang, China and went on to
receive a Hong Kong Jockey Club Scholarship to further her studies at Laban Centre London -
Transitions Dance Company.

She is now an instructor at the EXCEL of the HKAPA and teaches evening courses at the Hong
Kong Dance Company.
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Cheung Heung-ming
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Production Manager
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